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Running time: approximately 1 hour and 50 minutes,
including a 20 minute interval
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To make this performance a pleasant experience for the artists and other members of the
audience, PLEASE switch off your alarm watches, MOBILE PHONES and PAGERS.

Eating and drinking, unauthorised photography and audio or video recording are forbidden
in the auditorium. Thank you for your co-operation.
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Your support and sponsorship has made possible the Festival attraction
HSBC Showcase — Julian Rachlin with the

Hong Kong Philharmonic Orchestra.

With grateful thanks from the Hong Kong Arts Festival.

We wish you and your guests a very enjoyable evening.
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Julian Rachlin:
The Contemporary Star

Julian Rachlin has already established himself as
one of the most charismatic and exciting
violinists of his generation. Praised for his
masterful interpretations, and in recognition of
his immense talent, he received one of the most
prestigious awards for classical musicians, the
coveted Accademia Musicale Chigiana
International Prize.

Born in Lithuania in 1974, Rachlin immigrated
to Austria, with his musician parents in 1978.
He studied with the eminent pedagogue Boris
Kuschnir at the Vienna Conservatory and took
private lessons with Pinchas Zukerman.

In 1988 he gained overnight international
acclaim by winning the Young Musician of the
Year Award at the Eurovision Competition held
at the Concertgebouw in Amsterdam.

This success led Lorin Maazel to invite Rachlin
to debut at the Berlin Festival with the Orchestre
National de France and to tour Europe and Japan
with the Pittsburgh Symphony Orchestra. He
then became the youngest soloist ever to play
with the Vienna Philharmonic, making his debut
under Riccardo Muti.

Rachlin has appeared on a regular basis with the
world’s major orchestras including the Bavarian
Radio Symphony, Chicago Symphony, London
Symphony, La Scala Philharmonic and the
Philadelphia Orchestra. He has collaborated
with, among other conductors, Mariss Jansons,
Charles Dutoit, Yehudi Menuhin, Sir Roger
Norrington and Wolfgang Sawallisch. Since
1999 Rachlin has been on the faculty at the
Vienna Conservatory.
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In 2000, Rachlin began to perform on the viola.
His recordings of the Sibelius, Tchaikovsky and
Saint-Saéns Concertos were honoured as the
Critics’ Choice in the Gramophone Classical
Good CD Guide.

Julian Rachlin plays the 1741 “ex Carrodus”
Guarnerius del Gesl violin, on loan to him
courtesy of the Austrian National Bank.
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Hong Kong Philharmonic Orchestra

The city’s oldest and largest orchestra, the Hong Kong Philharmonic Orchestra (HKPO) first
performed in 1895, turned professional in 1974 and has grown to an ensemble of 89 musicians
of various nationalities.

Extraordinary artists who have performed with the Orchestra include Isaac Stern, Yo-Yo
Ma, Vladimir Ashkenazy, Gil Shaham, James Galway, Salvatore Accardo, Hilary Hahn
and Krzysztof Penderecki, as well as such maestros as Libor Pesek, Giinther Herbig, Rafael
Frithbeck de Burgos and Maxim Shostakovich, who served as the Principal Guest
Conductor in the 1980s. The Orchestra has also commissioned and premiered numerous

Hong Kong based composers’ works, including the recent five-work cycle, Voices of Hong
Kong, with John Chen, David Gwilt, Daniel Law, Law Wing-fai and Richard Tsang.

The HKPO has toured nearly 30 cities and made its successful European debut in 2003,
including performances at the Barbican in London and Theatre des Champs-Elysées in
Paris. The Orchestra has released over 40 recordings and accompanied prestigious ensembles
such as the Kirov Ballet and the Los Angeles Opera.

World-renowned Dutch Maestro Edo de Waart will take up the position of Artistic Director
and Chief Conductor in September 2004.
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lon Marin
Conductor

Having defected from his native Romania in
1987, lon Marin is now resident in Switzerland.
He received his musical training as a composer,
conductor and pianist at the George Enescu
Academy in Bucharest, the Salzburg Mozarteum
and the Accademia Chigiana in Sienna, studying
all the main European traditions.

Marin’s first major post was as the resident
conductor of the Vienna Staatsoper. His symphonic
reputation, focused on the late Romanticism and
the 20th century, was achieved conducting
orchestras such as the London Philharmonic,
Leipzig Gewandhaus, Philadelphia and
Staatskapelle Dresden Orchestra. Marin’s opera
repertoire includes productions for the
Metropolitan Opera, Deutsche Oper Berlin, San
Francisco Opera, Opera Bastille and Nuovo Piccolo
Teatro in Milan.

Marin has been awarded three Grammy
nominations, the Deustche Schallplatten Critic’s
Prize and the Daipason Palme d’Or.
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Ion Marin is flown in by
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Keiko Inoue
Organ

Born in Tokyo, Keiko Inoue started playing
piano at the age of four and became interested
in the organ at 14.

She obtained her Bachelor and Master’s degrees
of Music from Tokyo National University of Fine
Arts and Music, and then studied under
Zsigmond Szathmary at the State Music
Conservatory in Freiburg, Germany.

Keiko Inoue has performed concerts all over Japan,
Germany, France, the US, Denmark and the
former Czechoslovakia. Her performances with
orchestras include the Lyon National, Prague
Radio Symphony, NHK Symphony, Japan
Philharmonic Symphony and the Japan Shinsei
Symphony Orchestra, among others. In addition
she has performed the Poulenc and Handel organ
concerti as well as the Saint-Saéns Symphony
No 3 with the Dresden Philharmonic.

She has released 10 CDs and teaches organ at
Kobe College in Japan.
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Carl Maria von Weber
Invitation to the Dance, Op 65
(orchestrated by Berlioz)

Ludwig van Beethoven

Violin Concerto in D major, Op 61
Allegro, ma non troppo
Larghetto — attacca:
Rondo

Julian Rachlin Violin
20 minute interval —

Camille Saint-Saéns
Symphony No 3 in C minor, Op 78, Organ
Adagio — Allegro moderato — Poco adagio
Allegro moderato — Presto — Maestoso —
Allegro

Keiko Inoue Organ

Applause

Longer pieces of music are often divided into
sections or movements. Applause is customary
at the end of a complete piece of music not
between movements.
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Invitation to the Dance, Op 65
(orchestrated by Berlioz)

Carl Maria von Weber (1786-1826)

“You seem to find in me an imitator of Beethoven,
and flattering as this might appear to some, it is far
from agreeable to me.” So wrote Weber in
response to a double-edged critique of his work
in 1809.

As a composer already of two symphonies, both
somewhat Beethovenian in cast, such
observations stung. Fortunately, however, Weber
would later carve out a career in an area where
Beethoven held little sway, as a composer for the
theatre. His most famous opera Der Freischiitz
premiered in Berlin in 1821, and another,
Euryanthe, was mounted in Vienna in 1823.

Being in Vienna, Weber finally met Beethoven,
who though he did not see Euryanthe (he was by
then too deaf, anyway, to hear it), expressed
pleasure that the music, at least, was tolerably
well received: “Yes, the German can still hold
his own above all their Italian sing-song!”

Among Weber’s piano works, Invitation to the
Dance, a Rondo Brilliant in D flat, was composed
in Berlin in 1819. In 1841, Hector Berlioz chose
to orchestrate it (originally under the title
“Invitation to the waltz”) for inclusion as an extra
piece of ballet music in a Paris production of
Der Freischiitz.

==
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Violin Concerto in D major,
Op 61
Ludwig van Beethoven (1770-1827)

Beethoven dedicated this Violin Concerto to his
close friend, Stephan von Breunig (1774-1860),
who at the time was helping him revise the
libretto of Fidelio. Its difficult solo part was
conceived for Franz Clement (1780-1842), who
gave the first performance in Vienna on 23
December 1806.

The Concerto is scored for a large orchestra
including trumpets and drums, with the usual
complement of winds (flute, oboes, clarinets,
horns and bassoons); and it is with the drums
and woodwind that Beethoven embarks on the
grand opening movement. The gentle pulse of
the timpani passes to the strings, which go on to
dominate the long orchestral introduction.

Throughout the movement, Beethoven carefully
balances bright major keys with darker minor
tonalities, notably in the expansive secondary
theme. The Larghetto forms the work’s dramatic
core. The violin solo is carefully integrated with
the orchestral accompaniment; especially
noticeable are obbligato passages for bassoon, and
the colourful use of the winds generally.

A solo cadenza ad libitum links the movement
without a break to the final Rondo, begun by the
violin with only the merest hint of an
accompaniment from the cellos. The rollicking,
almost galloping theme makes this a real “hunt”
rondo. However, between the theme’s numerous
appearances come episodes of unexpected depth,
many of them ranging freely into minor keys.

20 minute interval —
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Symphony No 3 in C minor,
Op 78, Organ
Camille Saint-Saéns (1835-1921)

When Franz Liszt heard the young Saint-Saéns
improvising at the organ of the Madeleine, he
hailed him as “the greatest organist in the world”.
Many years later, Saint-Saéns in turn dedicated
this organ symphony to his, by then, elderly
admirer.

Completed immediately after 7he Carnival of the
Animals, the Symphony was commissioned from
London’s Philharmonic Society, and first
performed under the direction of the composer
in May 18806, in the presence of the Prince of
Wales (the future Edward VII). In his programme
note, Saint-Saéns described it as being “divided
into two sections. Nevertheless, it contains in
principle the four traditional movements”. It
progresses quickly from the muted, evanescent
Adagio introduction into a bustling Allegro
moderato. The ruminative Poco adagio is the main
slow episode, and brings the first of the sections
to a full close.

The plucky Allegro moderato, which opens the
second section, Saint-Saéns described as a
scherzo’. Though it begins in a minor key, major
sounding music gradually takes over, and further
colour is added to the orchestra by the piano
(two players at one keyboard). The grand organ
plays throughout, but remains subsumed within
the orchestral texture, using only its softer tones,
until the famous Muaestoso finale. Then it comes
to the fore in spectacular fashion, leading the
orchestra as if on a glorious procession.

All programme notes by Graeme Skinner
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Hong Kong Philharmonic Orchestra

AL B4 B L Artistic Director Designate
- R Edo de Waart
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First Violins
Concertmaster

Dennis Kim Jin-soo
First

Associate Concertmaster
Leung Kin-fung

Second

Associate Concertmaster
Wong Sze-hang

Third

Associate Concertmaster
Chloe Li Hui

Scott Homer
Rachael Mellado
Cheng Chi-man
Chow Lap-chung
Mao Hua

Mao Yiguo

Ni Lan

Pak Ling

Tina Chang Qu
Christine Wong Kar-yee
Zhang Xi

Zhou Tengfei

Second Violins

o Fan Ting

4 Leslie Ryang Moon-sun
Tomoko Tanaka Mao
Miyaka Suzuki
Daniel Chan Tsz-ying
Cheng Li

William Davidson
Ricardo de Mello
Gallant Ho Ka-chun
Russell Kan Wang-to
Mo Kwok-fai

e $R i Conductor Laureate
Y8 David Atherton, OBE
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Martin Poon Ting-leung
Shen Rong
Alisa Yan Yuging

Violas

e Huang Hung-wei
4 Kaori Wilson
Alice Rosen

Zhao Yu

Chan Shing-keung
Cui Hongwei

Fan Yan

Ethan Heath

Luk Chin-kau

Pak Ming

James Slade

Sun Bin

Cellos

¢ Richard Bamping
4 Eric Sung
Timothy Frank
Cheung Ming-yuen
Chau Ming-fan
Sean Katsuyama
Jeehoon Kim

Anna Kwan Ton-an
Li Ming-lu

Patrick Sohn Tae-jin

Double Basses

¢ Eddie Zong Xiaogian
4 Jiang Xinlai

Feng Rong

Samuel Ferrer

Hui Yu-sing

George Lomdaridze
Jonathan Van Dyke
Xue Yu



T W 83 Principal Conductor
BT Samuel Wong

31 Flutes

o 5 1R ® Megan Sterling
NOES S 4 Donna Orbovich
it 2 3 Linda Stuckey

ki Piccolo

it 2 3 Linda Stuckey

%ﬂg %: Oboes

o fi e Huang Zheng

A fr =2 4 Sarah Bowman
o Gao Yang

% B4 Cor Anglais

S Gao Yang

-] Sarah Bowman
W% ’,ﬁ; Clarinets

05‘1%@ e Andrew Simon
A 4 John Schertle

i 5 Michael Campbell
BEMWE®E  Eb Clarinet

HRE John Schertle

ik % WL%A% Bass Clarinet

i 5C Michael Campbell
[l 3E Bassoons

o i e Kam Shui

A 7'? gl A Vance Lee

B M Adam Treverton Jones
i % A Contra Bassoon
FEAH Adam Treverton Jones
B 5% Horns

o BT e Mark Vines

A JHE 4 Chow Chi-chung
o E o Principal

A QPR A Assistant Principal
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May Van Norman
Homer Lee Siu-lam

Takako Kawase

Trumpets

¢ Jonathan Clarke

4 Stuart Essenhigh
Douglas Waterston

e Laurence Gargan
(on Sabbatical Leave)

Trombones
e Jarod Vermette
Maciek Walicki

Bass Trombone
Denson Paul Pollard

Tuba
o Paul Luxenberg

Timpani
o James Boznos

Percusssion
e Adrian Stefanescu

Raymond Leung Wai-wa

Sophia Woo Shuk-fai

Harp
o Christopher Sidenius

Extra Players

Bao Anh Nguyen, Bassoon
Fung Ka-hing, Trumpet

Ann Huang*, Harp
Jojo Ho Ming-yan*,
Percussion
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Shirley Ip Hang-jim, Keyboard
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* By kind permission of the Hong Kong Sinfonietta



